Istanbul Modern Photography Gallery presents 
an unusual record of the personal by 18 artists 

“Close Quarters”

Between 9 May- 27 October, 2013, the Istanbul Modern Photography Gallery hosts the exhibition Close Quarters, which focuses on contemporary photography in Turkey. Sponsored by STFA, the exhibition brings together, around the idea of personal documentation, the works of 18 artists selected by the Istanbul Modern Photography Advisory Board consisting of Merih Akoğul, Orhan Cem Çetin, Murat Germen, and Sıtkı Kösemen. Without limiting itself to printed photographs, the exhibition includes diverse forms of presentation such as video and installation. In the exhibition, individual works become part of an arrangement to acquire meaning within their own unity.
Close Quarters is an unusual record of the personal and the ordinary. An exhibition in which, to take pictures, the artists focus on their own lives and the situations with which they come in contact rather than discovering remote places. Artists featured in the exhibition are: Özgür Atlagan, Fatma Belkıs, Dilan Bozyel, Yusuf Darıyerli, Cemil Batur Gökçeer, Ege Kanar, Korhan Karaoysal, Metehan Özcan, Civan Özkanoğlu, Emir Özşahin, Muhitin Eren Sulamacı, Özlem Şimşek, Sinan Tuncay, Gözde Türkkan, Devin Yalkın, Begüm Yamanlar, Sarp Kerem Yavuz, and Cemre Yeşil.
Far from documentary photography’s claim to neutrality and from the constructedness of stage photography, the works in the exhibition trace personal narratives; like a minutely kept diary, the lives of the artists, their close circles and memories are materialized in photography. By opening the doors to different interpretations, the images use the power of their equivocacy and not an authoritative voice that imposes their meaning. Among the details of everyday life emerges the charm of the ordinary, and these images, which seem familiar, reach significance in other people’s stories.
Premiering at Istanbul Modern, these works combine the different forms of presentation and representation of photography. In this sphere, in which individual expression and subjective reality come to the fore, the technical aspect of photography takes a back seat, and, through an amateur language, the distance between viewer and artist starts to close. Besides analog photographs, through pictures taken with mobile phones, scanned images of found photographs, damaged archives, photography-based videos, and interactive images, photography becomes an indirect means of communication. In the exhibition, individual photographs become part of an arrangement in the form of videos, installations, or prints, to acquire meaning within their own unity.
Sena Çakırkaya, the Head of the Photography Department, stated that, in effect, the artists’ personal experiences bear social marks and that when we enter the world of each of the artists we can see the reflections of different moments from our own lives. “In these images, at times ordinary details and momentary snapshots become personal narratives. When standing before these images, which seem at once new and familiar, viewers may come to realize what had gone unnoticed in the flow of life, or, they may have the impression that they are lurking on the edge of the artist’s intimate world to steal a furtive glance. No doubt the personal gaze of artists incorporates not just the intimate, but political and social concerns as well. On the background of the reflected emotional states are traces of subjects such as urban life, the public sphere, family relationships, norms, and social belonging. Personal experiences find their place within the collective memory and become political, and common experiences are traced within different lives.”
Mehmet Ali Neyzi, CEO of STFA highlighted that STFA’s  is celebrating its 75th anniversary this year and added, “Our cherished founders, Sezai Türkeş and Feyzi Akkaya, discovered the art inherent in construction and documented this knowledge to hand it down to the generations to come. At the end of 2012, we shared these documents that have been carefully preserved in our corporate archives since 1938 with art lovers at Istanbul Modern in ‘KM. 441 – Firsts’ exhibition. Believing that art is in life itself, we continued our commitment to art by supporting ‘Close Quarters’ photography exhibition.”

Artists

Özgür Atlagan’s photography series 500k is based on the catalogue ‘500 Thousand Housing Units’ prepared by the Housing Development Administration (TOKİ) for the 2011 Housing Convention. This photography series can also be considered as a lexicon in which are compiled the elements that make up the visual and textual language of the popular political discourse. TOKİ’s catalogue placed on an electronic scale and a poem compiled from words used in their introduction accompany the photographs in the exhibition.
Fatma Belkıs’ work is based on Doug Richmond’s book How to Disappear Completely and Never be Found, written in 1985; a manual on how a person could erase their identifying information and official records and continue their lives with a new identity. 25 years later Belkıs contemplated the reasons why a person would want to leave their identity and the labels that made them who they are and continue their lives as a new person. In Those Who Left, a speculative story based on this idea and constructed around the possibility of a large group of people suddenly disappearing, she designed a book in the form of a photo album composed of her protagonists’ portraits.
Dilan Bozyel’s photography series offers a subjective documentation and reflects to the viewer the phases of decision-making in the course of her individual life. Its title is derived from the syndrome whose effects she attempted to overcome and her mental confusion during decision-making: The work My Confused Mind and My Dunning-Kruger Syndrome form a short list of her dilemmas by juxtaposing Polaroids reflecting the situations in her life in which she had difficulty in making decisions.

Yusuf Darıyerli follows the tracks of the country fair, which is among his most exciting childhood memories, to reveal in all its vitality the fading years of a culture on the verge of extinction. While with today’s city life country fairs are lapsing into silence, a tradition that provided children with an opportunity to have fun in such a natural environment is gradually disappearing.
For Cemil Batur Gökçeer, it takes millions of years for the texture of a cave to form. Now, while artificial lighting transforms the cave into a tourist attraction, the personal sphere it incorporates also encompasses the artist’s state of mind. While imitating the texture of the cave on the negatives, which he developed by dripping water on them and thus damaged the surface of the photographs, he brings to life his own story on those surfaces.
Ege Kanar’s work I Know Where I Don’t Know When takes its title from the caption of a photograph by Czech artist Bohdan Holomicek, known for his autobiographical images. Kanar’s work forms an autobiographical narrative about everyday life with black and white pictures produced using a mobile phone – which incorporates present-day concepts such as accessibility and mobility.
As an artist without a steady job, Korhan Karaoysal took pictures, every morning for a whole month, of his wife before she went to her office where she works regular hours. The artist thus turned the unease he feels into a performative process. Daily rituals and rules that have to be followed in business life line up in succession like a monthly page from a calendar to offer a snapshot of everyday life.
Metehan Özcan’s work Three Cities is based on the layers of memory pertaining to cities where he lived at different times and with which he is still in contact and which he still visits.
Civan Özkanoğlu draws on the idea that memories, places, and people that are as intimate as they are personal to an individual can – paradoxically – seem surprisingly familiar even to complete strangers. His photographs, which bear the marks of the artist’s reminiscences, open different doors in the viewer’s memory.
After studying photography, for nearly two years Emir Özşahin has been leading a mostly solitary life, distant from photography, between the factory where he works and his home away from the city. In photographs of his work and living spaces, which at first glance seem very distinct to him, he renders visual the state of mind in which the treadmill of the system puts him. In this project he shares the images that show his life in recent times.

Muhitin Eren Sulamacı has made a photography series displayed a nonlinear fashion in which each photograph offers an independent narrative but when brought together  attains to keywords such as trial, experience, error, loss, discovery, acceptance, and solitude. In the installation, an interactive work in which perspective changes with the viewer’s movement and an old family photo retrieved from a damaged hard disk accompanies the abstractions of natural objects in the exhibition.
Özlem Şimşek has prepared a mini-series from the photographs of five 30-year-old women with different professions and private lives who are from her circle of friends and with whom she has been sharing life for a very long time.

As a child Sinan Tuncay grew up watching classic Turkish (Yeşilçam) melodramas shot between 1965-75 and were aired over and over again on daytime television in the 1990s. Tuncay has created an installation of ten videos entitled Mommy’s not Home in which he shows how a kid who watched Yeşilçam movies while he was alone tries to confine the figure of his own mother to a melodramatic home life through the female characters in these movies who are positioned within the home.

Gözde Türkkan describes her family photos as follows: “we are strange and beautiful strangers in a web of resemblance.” In these photographs she reflects the traces of our union and reunions over the years as we grow. This series is composed of images which Gözde Türkkan began recording in 2000, and which she continued chiefly after 2007 as she came together with her father, sister, and the latter’s mother who live in another city. Produced in limited numbers, the photographs are displayed in cardboard boxes and exhibition visitors can pick up one each.

Devin Yalkın’s photographs, which he compares to images that loom in our mind when we wake up from a dream, are snapshots that range from the artist’s life in New York to his subconscious. Each photograph invites the viewer to a secret in the artist’s life.

Begüm Yamanlar’s photographs consist of depictions of calm, desolate, and ‘empty’ spaces that could offer a balance for the presence of the crowd, speed, and complexity which disturb her so much in the city; that could provide the time and space to concentrate on inner experiences and one’s inner world. A video of superimposed cityscapes and the moving image of a breathing tree accompany the artist’s photographs which are displayed in light boxs.
When Sarp Yavuz was growing up his father was often busy and the artist seldom got to see him; therefore Yavuz sees his father as a figure whose absence played more of a part in his making than his presence. The point of departure for Substitutes for my Father was his desire to capture the smile or sadness that would appear on the faces of the men in his life when he asked them about their relationships with their fathers and they recounted their memories – memories that he himself believes never to have had. Contrary to his expectations, the men he had conversations with during the last three years told him about the inaccessibility of their fathers and their own anxiety to “be a man.”
Cemre Yeşil looks at herself and her surroundings through a twosome solitude 3058 km away from the city where she was born and raised. She produces a self-portrait that slowly emerged while she was caught up in the experience of recording.
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